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VISITING ARTISTS SERIES 2004-5 
David Weiss, oboe, musical saw 
Alpha Hockett Walker, piano 
Abraham Weiss, bassoon 
Hockett Family Recital Hall 
Sunday, October 31, 2004 
8:15 p.m. 
ITHACA 
PROGRAM 
Three Dances for Oboe and Piano Madeleine Dring 
(1923-1977) 
Danza Gaya 
Polka 
Italian Dance 
Beau Soir Claude Debussy 
(1862-1918) 
arr. by Jascha Heifetz 
Piece en forme de Habanera Maurice Ravel 
(1875-1937) 
Mandala* 
Seeking 
Dana Wilson 
(b. 1946) 
Coming Full Circle 
Dedicated with admiration and affection to 
David Weiss and Alpha H. Walker 
Concertpiece No. 1 in f, Op. 113 Felix Mendelssohn 
(1809-1847) 
(arr. for oboe, bassooon and piano 
by David Weiss, Abe Weiss and Alpha Walker) 
INTERMISSION 
Vuelta de Bizcocho (Cakewalk) Charles F. Hockett 
from the opera Dona Rosita (1916-2000) 
(arr. for oboe, bassoon and piano in 1997) 
Aria from Bachianas Brasilieras, No. 5 
To A Wild Rose 
Whispers From Another Ti~e (2001) 
Meditatively, with hushed intensity 
Hei tor Villa-Lobos 
(1881-1959) 
Edward MacDowell 
(1860-1908) 
Dana Wilson 
Commissioned by Shirley 0. Hockett and dedicated to 
David Weiss and Alpha H. Walker 
Trio for Piano, Oboe, and Bassoon 
Presto 
Andante 
Rondo 
* East Coast Premiere 
Francis Poulenc 
(1899-1963) 
The Artists 
David Weiss is a faculty member at the USC Thornton School of Music, 
the Music Academy of the West, and also serves as Chairman of the Music 
Advisory Board for the Young Musicians Foundation. He also has been in 
demand as a clinician and judge for such events as the American Oboist, 
New York Oboe International Competition and Gillet Competition, and 
has also given master classes at the Manhattan School of Music, Ithaca 
College, and New England Conservatory. Recently retired as principal 
oboe of the Los Angeles Philharmonic (1973-2003), his first of dozens of 
solo performances with them was in 1962 when he was 15 years old. 
Other solo appearances took place at Carnegie Recital Hall, at New York's 
Caramoor Festival, at Avery Fisher Hall and at the Kennedy Center. 
Between 1966 and 1973 he held first chair positions with the National 
Symphony, Pittsburgh Symphony, Metropolitan Opera National 
Company, and the West Point Band. Over the years he has recorded 
numerous symphonic works with such conductors as Bernstein, Dorati, 
Giulini, Leinsdorf, Mehta, Previn, and Salonen. In addition, he has played 
on the soundtracks for over sixty motion pictures. David and his wife, 
pianist Alpha Hockett Walker (together known as "DnA"), have been 
performing recitals regularly in the United States and abroad since 1982. 
Mr. Weiss's multi-faceted career includes being an internationally 
recognized master of the musical saw. He has been featured on the 
Tonight Show, Prairie Home Companion, at the Hollywood Bowl, at 
Disneyland, and in television commercials and movies, including the 
Grammy-winning sound track to "O Brother, Where Art Thou?" His 
recording Virtuoso Saw met with high critical acclaim, and is distributed 
world-wide. In addition; for nearly thirty years he was the official 
photographer of the Los Angeles Philharmonic. David comes from a 
musical family-his brother, Abe, is principal bassoon of the Rochester 
Philharmonic, and his sister, Dawn, is principal flute of the Oregon 
Symphony. All three siblings began their musical training with piano 
lessons from their mother, Marcia Weiss. David's website: 
www.davidweissgallery.com. 
Alpha Hockett Walker has performed as soloist and chamber player on 
the oboe and piano with musicians in the United States and Europe, 
including members of the Cleveland Orchestra, Boston Symphony, San 
Francisco Symphony, Sequoia String Quartet, Vermeer String Quartet and 
Los Angeles Philharmonic. 
She performed as an oboist and/or keyboardist with the Philharmonic 
numerous times at the Musi.c Center, and during each of the 1991 
through 1997 Hollywood Bowl seasons. She also performed on several 
foreign and domestic tours under Esa-Pekka Salonen and Kurt 
Sanderling, and participated in a number of Philharmonic Chamber 
Music Series concerts. Alpha is the composer of the 1977 off-Broadway 
musical The Great America Singing Commercial. In great demand as a 
teacher, she maintains a full schedule at her music studio in West Los 
Angeles. She is well known for her innovative teaching methods that are 
effective for both children and adults, as well as her practical course for 
piano teachers. 
Abraham Weiss has been principal bassoonist with the Rochester 
Philharmonic since 1970. As a student, Abe studied with Norman 
Herzberg, and formed a woodwind quintet of his high school friends that 
went on to win the Coleman Chamber Music Award in 1966. In 1968 he 
entered the Curtis Institute, studying with Sol Schoenbach. 
In addition to his career with the RPO, Mr. Weiss has taught at the 
Hochstein School, and has given master classes at Ithaca College, 
Eastman School of Music, University of Michigan, University of Southern 
California, and the State University of New York at both Potsdam and 
Fredonia. Abe is an active participant in the Society for Chamber Music in 
Rochester, and performs regularly with the Bravo Chamber Music Festival 
in Vail, Colorado. He is featured 
on the Crystal Records album "The Weiss Family Woodwinds" along with 
his brother David, and his sister Dawn, who is principal flutist with the 
Oregon Symphony. Together with Davd and Alpha, Abe has performed in 
recital at the International Double Reed Society conventions of 1997 and 
1998. Additionally, in 1994, he took five weeks leave from Rochester to 
play principal bassoon with the American Sinfonietta on their tour of 
Germany and Luxembourg. 
The .works of Dana Wilson have been commissioned and performed by 
such diverse ensembles as the Chicago Chamt?er Musicians, Detroit 
Chamber Winds and Strings, Buffalo Philharmonic, Memphis Symphony, 
Washington military bands, Netherlands Wind Ensemble, Syracuse 
Symphony, and Tokyo Kosei Wind Orchestra. Solo works have been 
written for such renowned artists as hornist Gail Williams, clarinetist 
Larry Combs, trumpeter James Thompson, and oboist David Weiss. He 
has received grants from, among others, the National Endowment for the 
Arts, New York Foundation for the Arts, New England Foundation for the 
Arts, New York State Council for the Arts, Arts Midwest, and Meet the 
Composer. His compositions have been performed throughout the United 
States, Europe, and East Asia. They have received several awards, 
including the International Trumpet Guild First Prize, the Sudler 
International Compos_ition Prize, and the Ostwald Composition Prize; are 
published by Boosey and Hawkes, Ludwig Music Publishers, and Dorn 
Publications; and can be heard on Klavier, Albany, Summit, Centaur, 
Innova, Meister Music, Elf, Open Loop, Mark, Redwood, Musical Heritage 
Society, and Kosei Recordings . 
. Dana Wilson holds a doctorate from the Eastman School of Music, and is 
currently Charles A. Dana Professor of Music in the School of Music at 
Ithaca College. He is co-author of Contemporary Choral Arranging, 
published by Prentice Hall/Simon and Schuster, and has written articles 
on diverse musical subjects. He has been a Yaddo Fellow (at Yaddo, the 
artists' retreat in Saratoga Springs, New York), a Wye Fellow at the Aspen 
Institute, a Charles A. Dana Fellow, and a Fellow at the Society for 
Humanities, Cornell University. 
Program Notes 
The Origins of the Musical Saw 
Historians support several rival theories of the saw's origins as a musical 
instrument. Some claim that the saw is one of the true indigenous folk 
instruments of North America; others believe it was first played in 
Scandinavia in the early 1800's. Still others favor a more unusual 
version-South American natives striking their large crosscut saws with 
mallets to accompany their work songs. A travelling salesman, impressed 
by what he observed, returned to his home in Germany, and around 1850, 
began manufacturing a "singing saw" of high-grade steel. Musicians soon 
discovered that a violin bow stroked across the saw's smooth edge 
produced the haunting sound we are familiar with today. In America at 
the turn of the century, saw players appeared in circuses and variety 
shows, and in the 1920's the saw attained great popularity in vaudeville. 
An especially popular group, The Weaver Brothers and Elviry, helped 
boost the saw's appeal to where as many as 30,000 musical saws were 
sold each year by the Mussehl & Westphal Company (America's first and 
foremost musical saw manufacturer, founded in 1921). The saw also 
made its way into more serious music when in 1928 a musician named 
Kleiber played it with the Berlin State Opera. Several composers began to 
include the unique sound of the saw in their works, most notably Aram 
Khatchaturian, George Crumb, Dmitri Shostakovich (in his opera "The 
Nose"), Hans Werner Henze, Arthur Honegger, and later, David Burge and 
Dave Brubeck. Although interest in the saw declined in the thirties and 
forties, the use of the instrument spread into the Ozarks and ultimately 
into country music. The past two decades have seen a revival of interest 
in the saw, due in large part to the annual Festival of the Saws, and to the 
Saw Players Picnic in Santa Cruz, California, billed as the largest 
gathering of saw players in the world. The birth of the Festival was 
inspired by the late Tom Scribner, considered the "grandfather of the 
musical saw" The accomplishments of veteran sawyers Jim Turner, Moses 
Josiah, Robert Pritikin, Morgan Cowin, Dale Stuckenbruck, Henry Dagg, 
Charlie Blacklock, Elfriede Hable, Nancy Spencer, and Jim Leonard have 
also contributed to the saw's growth in popularity. Leonard, with co-
author Janet Graebner, wrote "Scratch My Back," a history of the musical 
saw which has become a bible of sorts among saw players, and a genuine 
collector's item. 
D'fhree Pieces for Oboe and Piano 
Madeleine Dring (1923-1977) 
The three dance movements for oboe and piano were written for her 
husband, oboist Roger Lord, former principal oboist of the London 
Symphony Orchestra. This composition displays quirkiness and 
spontaneity, allowing the duo great latitude for playfulness. Each dance 
evokes a specific ethnic flavor. 
Concertpiece No. 1 in f, Op. 113 
Felix Mendelssohn (1809-1949) 
Arranged for oboe, bassoon and piano by David Weiss, Abe Weiss and 
Alpha Walker 
Originally written for clarinet, basset horn and piano, Concertpiece No. 1 in 
f, Op. 113, is arranged here by David, his brother Abe, and Alpha. Quoting 
program annotater Chia HanLeon, "Lyrical, warm, mischievous and a little 
bit more, here is sunniness mixed with spritely furiant episodes. Such 
iHelicious colors are found in the interplay of both wind players. The cozy 
Andante is soothing in Mendelssohn's best traditions - warm and nocturnal. 
Mendelssohn allows players to be effortlessly fluid. And going by the bubbly 
presto movement, with the musicians all shimmering and skittering away, 
the affirmation is easily achieved with leaps and runs." 
Beau Soir 
Claude Debussy (1862-1918) 
Arranged by Jascha Heifetz 
Jascha Heifetz is generally considered the father of modem virtuoso violin 
playing, and has had a powerful influence on practically every violinist 
playing today. He has arranged nearly one hundred popular melodies, and 
his individuality and musicianship clearly shows through these musical 
gems. 
Vuelta de Bizcocho (Cakewalk) 
Charles F. Hockett (1916-2000) 
Charles F. Hockett was considered by many to be one of the world's 
foremost anthropologists and linguists of his generation. Professor 
Emeritus of Cornell University, his love of music began at an early age, 
and he composed a wide variety of works, all of which are still 
unpublished. Hockett began writing short pieces for his daughter, Alpha 
Hockett Walker, as she progressed in her studies of the oboe during the 
1950's and '60's. "Vuelta de Bizcocho" was arranged at the request of 
tonight's performers in 1997, as they prepared for their recital at the 
International Double Reed Society Conference held at Northwestern 
University. 
The Aria (Cantilena) 
Villa-Lobos (1881-1959) 
The Aria (Cantilena) is originally for humming soprano and eight cellos. 
In this arrangement, the saw becomes the humming soprano, doubled by 
the bassoon two octaves below. 
Trio for Piano, Oboe and Bassoon 
Francis Poulenc (1899-1963) 
French composers of the twentieth century have shown a particular 
deftness in the handling of woodwind instruments, which is clearly 
exemplified in this Trio by Francis Poulenc. Written in 1926, it was 
dedicated to Manuel de Falla, and quickly became a repertory classic. 
Poulenc was largely self-taught, btit was influenced by his informal liaison 
with five other French composers, known as Les Six. Poulenc along with 
Darius Milhaud, Arthur Honegger, Georges Auric, Louis Durey, and 
Germaine Tailleferre, broke away from Impressionism and German 
Romanticism in an effort to create a fusion of popular forms such as 
vaudeville, American jazz, Brazilian dances, along with aspects of 
Stravinsky and Satie. In literature, they allied themselves with the French 
surrealists Cocteau, Eluard, and Apollinaire. Artistically, they leaned 
towards Cubism. 
Poulenc's biographers characterize him as a sophisticated eccentric, a 
quality that is very evident in his music. One can identify a Poulenc 
composition immediately with its bright colors, strong, clear rhythms, 
mock-serious or tongue-in-cheek moments, and the weaving together of 
one great tune after another. 
